


':
Quinta |
del Sorda
hunh

Lnl’hllh. |




run.
u#il:p

Uwhwly Mnnnujwl

Quinta
del Sordo

Sahak Poghosyan



Jwhwal Uwpwpjwl

Qudkubbwl wpybuwnh 4EUnnpnuh
gnpownhp wtnloptu

2023 p. nbyunbdptph 1-hu Qudbtubbwl wpdbunh yElinpnunwd pwgdtig Uwhwly
Mnnnujwl. «tunth Sniup» gnigunpnieintlp, npp pwgwnhly £ hp huplwwnhwnt-
pjuwdp L wgnbgnipywl Ukpnidny:

hptU pUunpn2 atinwgpny Uwhwly Mnnnujwlup Jhwlunwd £ dwdwlwyh hnywyw-
ynp wpybunwagbwnubpn Spwughuyn Gnjugh W Mwpin Mhwunih ywwnybpwgpw-
Ywl ninbGpaubphb’ yephwltbny hwuwpwyniejwl hhwunwahl npulcnpnidbtpp
W h gnyg nutiiny wzhuwphpt Ynpdwlwpwn pupwgp ngnn hpwwl gwnpdwnhpe-
utpp:

UhUsntin gnigwunnpnipywl ytpwptpjw unpniuy dinnpnpnudutiphu uipth £ ow-
Unpwlw| ywwnytpwagppned Uapjuwjwgywo wpybunwpwlwlwl-yapntowyuwl
nbpuntpnid, phipliu Yupbh £ wdihniht] hGunlywp.

Muwwnybpwapwywl hwgbgws wpnwhwjnswlwuntpjwdp, Uwhwly Mnnnujwlup
Lu JbYy thnpa £ wlnud pwgbine dwpnywlug wspbpl nt wwuelbpp' nuinnuhw-
Utphg W Gpwqubphg wppUwlwnt, hpbug wwwnybpwgnidubpp hpwwlntejwl
hGun hwdwnptiny, wju w2huwphh Jwjph npnyetpp hwuywlwnt W hwdwww-
nwupuwl Ggpwywgniejntbubn wlbnt hdwuwnny:

zZwjwwnwnhd hp wnwpbniejwlp’ Qwdktusbwl wpybuwnp Yeunpnlp cwpnibw-
Ynud £ dwdwlwlwyhg wpybunh wnwewwnwp dhinndubpp Uepyuywglt) 2w-
Jwuwnwlned, b hwjwywl dowynyeh jwjwagnylp” wohuwnphpl:

zuwnnty 2unphwywinieintt Gup hwjnunid wpybunwabn Uwhwy Minnnujwlpl:
Snigwnpnigjwl Yuguwytpwdwl b hpuwwlwgdwl hwdwp 2Uunphwlwinie)niu
Gd hwjinuncd Gubktubbwl wpybunph aunpnuh wuabwywqdhl, nph Uyhpnidh
L pwlptph 2unphhy YeUnpnup 2wpncbwyned £ Ywlph Ynstb Swdkbubbwl dw-
nwlgnteyuwl nbujwlwlp zwjwuwnwlned:



M{,fm.m.nﬁ_.h_

.InluU-..__-




Yunwy, puwnp innbhubhyw
200 x 280 ud

Canvas, mixed media
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When the World Darkens
The Artist's Message to the World
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A contemporary artist is not only a craftsman but also a thinker and a connoisseur of
art history. Certainly, Sahak Poghosyan is both a master craftsman, a thinker, and a
connoisseur of art history. His Quinta del Sordo (House of the Deaf) is an impressive
and powerful two-part monumental painting installation with core references from
the works of Francisco Goya and Pablo Picasso. As a sculptor in the first place, he was
able to involve the entire space of the exhibition gallery in his installation, making it
active and creating a total and ecological perception for the visitor.

The structure of the canvases in the painting series is complex, incorporating both
the history of art and the modern world. The paintings in the Quinta del Sordo series
are three-layered reflections. They have a white base color, a large fragment often
featuring a famous work by Picasso or Goya, and the third, top layer includes a red
base color, with dripping blood-colored oil paint and/or black bitumen or tar. The
latter also holds the symbol of blood but in a different way. Like every color, red has
multiple meanings, but in this series, it primarily represents anger of a man.

The use of olif gives the paintings an unreal character, as if reminding us that classical
art has become ghostly in reality and in the space of contemporary art. One of Sahak
Poghosyan's latest works, The Grave, is dedicated to the “death of art,” he is well
aware of the unreal, ghostly understanding of art.

The artist seeks messages that are essential or relevant for our times and reality in
these two masters of art, Goya and Picasso.
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