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The choice of the location was very important. There was a landfill
somewhere next to it and this was crucial. We did not see that part, but we
were in all of it. An open-air landfill. With the feeling that we have come to a
place that is associated with the bad, evil culture of the city, the installation
ended up very touching for some reason, even though we had initially gone
for the red clay soil.

Anush Ghukasyan

The pipes resemble some kind of open-mouthed creatures rising from the
land itself as transmitters of information from the Earth’s body, like speakers
of the land’s sound system, witnesses of the current environmental crisis.
At the same time, the perfect union between the clay pit and clay artwork
suggests a new form of engagement with nature, an engagement that is in full
communion with the air and land.

Nairi Khatchadourian

One always tries to find and show pure things, set apart from the dirt. We
chose the cleanest area from a district that is known for its landfill. If we had
been too close to that landfill, | would have felt submerged.

Nelly Gevorgyan

A person lives in two worlds at the same time. On one hand, there is the outer
world, the world of external reality, situations, circumstances, influences,
and on the other hand, there is the inner world, our own, the world of our
consciousness and thoughts. The inner world is a mirror reflecting the
phenomena taking place in the outer world, which Anush Ghukasyan seeks
to analyze, thus trying to avoid becoming a puppet of the surrounding
reality, since she understands that these two realities, these two worlds, are
completely independent and different from each other.

Vahram Galstyan






